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Osobnost Vaclava Mencla (1905-1978), vy-
znamného historika architektury a pamatkare,
neni tfeba nijak predstavovat. V pfipadé recen-
zované knihy se vSak do SirSiho prostredi odbor-
né verejnosti dostava Mencllv spis, jenz dosud
existoval pouze v podobé nevydaného rukopisu,
a v edici Ivana Prokopa Muchky tedy vychazi vi-
bec poprvé. Jak v Gvodu podotyké editor, neni
mozné ani presné urcit dataci textu.

Mencl se v tomto dile zabyva vnitfni sklad-
bou budov, tedy napt. jejich dispozici. Pro jeho
pristup je typicka univerzalita, jeZz se projevuje
v Sirokém komparatistickém pojeti a zpUlsobu
stanovovani kritérii pro analyzu a hodnoceni
prostorové skladby a podoby objektl. Na teh-
dejSi dobu moderni je rovnéZ zplsob zasazeni
tématu do historického kontextu. Muchka pak
v Gvodni stati dopliuje kontext oborové litera-
tury i k tomuto Menclovu pojednani a na jiném
misté dilo vystizné oznacuje jako prolegomenon
k tématu zamecké architektury u nas.

Problematika Slechtickych sidel je zde sledo-
vana v Sirokém kontextu evropské architektury
jiz od posledni ¢tvrtiny 15. stoleti az do konce
18. stoleti. Autor zde prehledné shrnuje vyvoj
sidel jakozto sidelni struktury, a to jak ve smys-
lu utvareni typickych model, tak i vyvojovych
prvk(, jez typizované architektonické modely
narusovaly a prekracovaly. Prvni vlivy renesanc-
ni architektury v Ceskych zemich nachazi uz
pred rokem 1508, ovSem pfimy vliv tohoto ar-
chitektonického stylu klade az do souvislosti se
zamkem v Kacerové. Ve vztahu k ¢eskému pro-
stfedi v pfedbélohorském obdobi se vénuje téz
vlivu zaalpského modelu Slechtického sidla. Za
zminku stoji skutec¢nost, Ze se jiz tehdy pomér-
né rezervované postavil k terminu manyrismus
v kontextu pozdné renesancni italské architek-
tury, kdyZ jej oznacil jako ,nikoliv pravé stastny“
(s. 30).

Baroko Mencl v textu jasné vnima jako Ustup
od ideéalu racionality renesanéni architektury.
To ostatné zfetelné naznacCuje jiz dfive v sou-
vislosti s postupnym prechodem klasické ital-
ské renesance k novym stylovym prvkim, kdy
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se navic nezdrzi dobové podminénych floskuli
souvisejicich s pobélohorskou Slechtou. Ty je
vSak nutné Cist optikou doby, v niz tento text
vznikal. Pozoruhodny je vSak jeho zajem o ak-
tivni osobni vstupovani Slechtici-objednavatell
do architektonické podoby navrhovanych sidel.
Zastavuje se tak u piikladd Cerninského pala-
ce v Praze, lichtenstejnského zamku v Plumlové
¢i lobkovického rezidenéniho zamku v Roudnici
nad Labem. U Roudnice zaroven upozornuje, ze
jde o pripad prvniho vyrazného vlivu francouz-
ské zamecké architektury, ktera tim vstoupila
do prostoru dfive dominantné ovlivhovaného
prostiedim italskym a jiz zde trvale zakotvila
jako jeden z inspiracnich zdrojl. Osobitou synté-
zu italského a francouzského tvaroslovi nachazi
u Jeana Baptisty Matheye, a to predevsim v jeho
navrzich letohradku Tréja a schodisté zamku Cer-
veny Hradek, u kterého je vSak Matheyovo au-
torstvi nejisté. A stejné jako dfive u architektury
italské, tak i zde podava stru¢nou charakteristiku
francouzského zameckého sidla. Ta je mu zaro-
ven zakladem k postizeni specifik podunajské
architektury, v niz sleduje vliv francouzskeé teorie
a domaci tradice.

Stranou Menclovy pozornosti
ji ani interiéry. U nich vSak konstatuje, Ze jsou
vétsinou znamy pouze z inventar(, a dochované
interiéry z 18. stoleti prezentuji zpravidla poz-
déjsi rokokovou podobu. Celkovy vyklad je pak
zakoncen historismem, jemuz se vSak jiz blize
nevénuje, nebot to presahuje vymezeny tema-
ticky ramec.

nezlstava-
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Silnou strankou knihy je tedy prehledny vyklad
typologie zamecké architektury a jejiho vyvoje jak
v otazce idealnich typl v italské a francouzské
architekture, tak i z hlediska regionalnich uplat-
néni a variant v ceském prostredi. Popisny text
je navic doprovazen pocetnymi obrazovymi pfi-
lohami, jez tvofi zejména fotografie a pidorysné
plany. Ty byly doplnény editorem Ivanem Proko-
pem Muchkou s ohledem na vyklad, protoze sa-
motny rukopis zminky o konkrétnich doprovod-
nych ilustracich neobsahoval. VétSinu pouZzitych
pldorysl vSak shromazdil jiz Mencl.

Pfi hodnoceni knihy vSak nelze opominout
ani nedostatky, jez se v textu nachazeji. Vedle
nedlsledné redakce, projevujici se tfeba v chy-
béjicich slovech, se jedna o véci faktografickeé.
Mezi né patfi napf. velmi nepfesné zminky
o Slechtickém hospodareni, které z ne zcela
znamych pri¢in Mencl vsouva do vykladu k re-
nesancni architekture a vybocuje tim z tematic-
ké linie vykladu. Podobnou, ale rozsahlejsi od-
bockou je tristrankovy exkurs do paméti hrabéte
Jana Josefa z Vrtby. Ten nema s architekturou
nic spolecného a v dobovém ideologicky podmi-
néném diskursu je jeho cilem patrné jen prezen-
tace marnotratnosti tehdejsi aristokracie. Gian
Lorenza Berniniho (1598-1680) bez blizsiho
zdUvodnéni oznacuje jako predstavitele pozdni-
ho italského baroka. Vyslovené Gsmévné je pak
tvrzeni k zamkim Karlova Koruna v Chlumci nad
Cidlinou a Karlov, ze se ,bydlilo [...] v obou asi
stejné Spatné“ (s. 80). Karlov vSak jako lovec-
ky zamecek vibec nebyl uren k pravidelnému
obyvani a dispozice trojice vybihajicich kridel
Karlovy Koruny vykazuje urcité ideové podob-
nosti s francouzskymi apartmany, jez naopak
vychazely vstfic své obytné funkci. Kdyz tedy
Muchka v Edi¢ni poznamce k absenci poznam-
kového aparatu uvadi, Ze u Mencla neni tfeba se
obavat nepresnosti, nelze s takovym tvrzenim
pfilis souhlasit. Sd&m Muchka pfitom pfi edicnim
zpracovani do textu celou fadu poznamek vhod-
né doplnil.

Na tomto misté vSak musim uvést, Ze jak-
koliv uvedenou kritiku ¢asti Menclova textu
povazuji za opravnénou, vnimam ji zaroven
smérem k autorovi jako ponékud nespravedli-
vou a vynucenou zvolenou formou publikovani
prace, kterou se sam Vaclav Mencl rozhodl ne-
publikovat. Na tento fakt vzpomina sam editor,
jenz jej zminuje také pfimo v pfedmluvé. Autor si
totiz mozna sam byl védom urcitych nedostatku
tohoto textu v jeho finalni podobé a minimainé
v pozdéjSich letech jiz nezvazoval jeho zverej-
néni, takze jej dale neupravoval a nedoplnoval.
Tim se dostavame na kiehkou padu publikacni
etiky, kdy v ramci nejrdznéjsich edic Siroké Skaly
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historickych pramenu (a tato kniha je vice nez
¢im jinym pravé zajimavym pramenem k déji-
nam uméleckohistorické historiografie) Casto
zverejnujeme dila v podobé, kterou sami autofi
pozdéji prepracovali, nebo si z nejriznéjsich di-
vodu jejich publikovani nakonec neprali. Pravé
posledni uvedeny argument se tyka i knihy o Re-
nesancnim a baroknim zamku v ¢eskych zemich
a jde mozna o impuls k diskusi nad tim, jakymi
vhodnymi zpUsoby s témito rukopisy v dnesni
dobé pracovat se zohlednénim doby jejich vzni-
ku i toho, jak se k nim stavéli autori samotni.

Mgr. Lukas M. VYTLACIL
NPU, Generalni feditelstvi v Praze
vytlacil.lukas@npu.cz

Archival and restoration view on the origin and
current state of epoxy facsimiles from Kuks
Jakub BALCAR; Renata TISLOVA

The article deals with the problem of replacing the
Baroque set of sculptures of Virtues and Vices by
Matthias Bernard Braun from the hospital in Kuks with
copies made of artificial stone. The protection of this
unique sculptural ensemble was prompted by the poor
condition of the originals in the past and the efforts to
preserve them. The copies replacing the originals were
made between 1976-1995 and were created using

a reproduction technique using artificial stone with

an epoxy binder. This technology, based on the use of
epoxies and a specially treated filler, was a novelty in
the domestic environment in the 1970s and was based
on cooperation with the state research organizations
of the time. The artificial stone with epoxy binder was
characterized by its excellent reproduction capabilities
and natural appearance, faithfully imitating natural
sculptural material. The aforementioned properties of
the artificial stone were probably the main argument
in the choice of the final solution for the rescue of
Braun'’s statues in Kuks, which was preferred to the
production of sculpted copies.

After several decades, the issue of reproduction in
Kuks is gaining new urgency. The reason for this is

the poor condition of the facsimiles, which are aging
outdoors. The present article highlights this situation
and presents the problem of Kuks prints from a
restoration and material perspective. In the first part,
it presents the contemporary circumstances of the
creation of the facsimiles with regard to the processes
and materials used. In addition to the reconstruction
of the process of making the reproductions, it

also documents the contemporary attitude and,

in particular, the discussion of the professional
community that took place in relation to the making
of the copies. The actual process of creating the
facsimiles was reconstructed thanks to archival
research of restoration reports and documentation

of the process. The knowledge obtained was
supplemented by information from current research on
the facsimiles in situ and detailed laboratory research
on the facsimile of Generosity in 2022. The results

of the archival research showed that the facsimiles
were made by one group of artists working under the
banner of the Czech Fine Arts Fund, whose core group
consisted of academic sculptors Vaclav Hlavaty, Josef
Vitvar, Aloisie Viskovska, and Miroslav Vajchr. The
reproductions were created using a specially developed
mixture of artificial stone composed of CHS EPOXY
1200 epoxy resin with P1 hardener in organic solvent.
The filler of the artificial stone was specially treated to
make the appearance of the artificial stone as close
as possible to the character of the natural sandstone
used in Kuks. The moulding compound was smothered
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in plaster-fluorocarbon moulds, which were either
taken from plaster casts of Kuks statues, or in most
cases the moulds were taken from stone originals that
had been previously restored. In a few cases, multiple
pieces or casts were made from the moulds and
placed in the public area.

In the next part of the article, a parallel project of
replacing the statues at the castle in Vale¢ in the
Karlovy Vary Region is presented for comparison with
Kuks. The local Baroque sculptural decoration of the
castle with themes of allegories and ancient gods

and the garden was also made by Braun’s workshop.
The reason for the replacement in this case was the
damage to the originals by fire in 1976. As in Kuks, the
originals were restored and placed in the lapidarium,
and copies were displayed outdoors. Unlike in Kuks,
the reproductions were partly made of artificial

stone with a cement binder, while the other part of
the pieces were made of epoxy artificial stone. The
production of the facsimiles was carried out by the
same group of sculptors as in Kuks, and similar
processes and materials were used.

The reconstruction of the process of facsimile creation
helped in the next stage in the evaluation of the
current state and the determination of the causes

of damage and degradation of facsimiles. Thanks to
the information gathered, it became clear that the
chosen technology and composition of the artificial
stone had a major influence on their current poor
condition. The composition of the artificial stone, the
main component of which is an epoxy binder that has
degraded under outdoor conditions, played

a major role. The formula of the artificial stone used
at Kuks is characterized by a low binder content,
which influenced the high porosity and absorption

of the efflorescence, which may have influenced the
dissolution of some of the components of the artificial
stone, promoting frost cycles, but also, for example, the
corrosion of the fittings, which were the main cause

of the state of disrepair of the facsimile of Generosity.
The actual process chosen to make the reproductions,
which was influenced by the behavior of the malleable
mixture when fresh, also contributed to the damage.
Due to the viscosity of the resin, which was treated
with solvents, the binder was less easily mixed with the
filler, so that we can see lumps of binder in the mass of
the reproductions. Because of the rapid solidification
of the mixture, the reproductions had to be stewed

in layers that were harder to interconnect, and in the
facsimiles we can observe the layers as interfaces
with higher porosity by eye. The actual condition

of the reproductions themselves on the enclosure

wall in front of the hospital is now also exacerbated

by structural failures in the plinths, joints, and the
masonry itself.

The epoxy facsimile in Vale¢ suffers from similar
problems as in Kuks and it is obvious that the issue of
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